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of low life, shouing how Tom suffers tribulation at the hands of
his shrewish wife, and how, even when a friend has tamed her by
drastic methods, he weakly surrenders the fruits of the victory
which has been won for him. The piece has a lusty swing and
vigour in its action and dialogue, and in its racy songs. It has
also a certain underlying unity in the idea that a man cannot
escape his fate, however unpleasant it may be. As Tom Tyler
ruefully exclaims:

If Fortune will it, I mnst fulQl it;
If Destiny say it, I cannot denay it.

But, if Tom Tyler be compared with The Taming of a Shrew
(to instance a play on a somewhat kindred theme, though it lies
slightly beyond the period dealt with in this chapter), it will be
evident how much native comedy had gained from contact with
foreign models in careful articulation of plot and in refinement
of diction and portraiture.

The fusion of classical with native elements appears very
clearly in Richard Edwards's Damon and Pithias, a 'tragical
comedy,' as he calls it, which was almost certainly acted before
the queen in 1564 \ The plot is drawn from the annals of Syracuse,
and such figures as Carisophus, the parasite, Eubulus, the good
counsellor, Stephano, the slave-servant, and Dionysius, the tyrant,
are borrowed from the Roman stage. Many classical quotations
are introduced into the dialogue, which in the frequent use of
erri'XpfLvdta and of rhetorical moral commonplaces shows the
influence of Seneca. Yet in spite of its debt to Latin drama
Damon and Pithias is not an academic product, but is, in form
and spirit, predominantly of native English type. It is not divided
into acts after the classical manner; and in its deliberate mixture
of pathos and farcical humour, and in its violation of the unity
of timej it runs counter not exactly to the precedents of the
classical stage, but to the current renascence perversion of them.
The Syracusan court at which the action is laid is modelled upon
the Elizabethan, and the rivalries of Aristippus and Carisophus
had their counterpart in the intrigues among the virgin queen's

1 The play was not licensed till 1567, and the earliest known edition dates from
1571, But ' Edwardes' Tragedy' is mentioned in the Bevels' accounts as having been
performed by the children of the chapel at Christmas, 1564. Damon and Pithias in
the loose terminology of the day might well be called a tragedy in contrast with his
earlier 'toying plays/ to which Edwards refers in his prologue. The play was
already familiar to the courtiers who saw his Palawan and Arcite at Oxford in
September 1566 (of. post, vol. vr, chap. xu). Damon and Pithiai was revived at
Oxford in January 1568 (of. loc, cit,).